X EUROPEAN MUSIC ANALYSIS CONFERENCE. EuroMAC 10. Moscow, Russia, September 20-24, 2021. Moscow P.l. Tchaikovsky Conservatory
Times in Moscow time. Program, Version 6

Monday

9.00-10.00 | Registration. (CONFERENCE HALL)
10.00-11.00 | Opening. (CONFERENCE HALL)
11.00-12.00 | OTM: Alexander Sokolov, “Post-scriptum as a mode of expression of a composer”. (CONFERENCE HALL)
12.00-13.00 | SFAM: Jean-Marc Chouvel, moderator of a round table, “What analysis does to musical works”. (CONFERENCE HALL)
13.00-14.00 | SMA: Catherine A. Bradley, “Analysing Fragmentary Evidence: Revealing Remnants from a Medieval Motet Book in Stockholm”. (CONFERENCE HALL)
15.00-18.00 | 1A Byzantine and Ancient 22 Music of Spectralism 25A Boulez, Xenakis, 35A Methodology of Analysis 40A Theories of Harmony 42 Schenkerian Analyses
Russian Theory (Auditorium 9) Stockhausen, Berio, Ligeti (Conference Hall) (Auditorium 38) (Auditorium 18)
(Auditorium 23) Van Herck B. Luc Brewaeys: Belgian (Auditorium 21) Korobova A. Metogonorideckne Zakharov Y. On the Problem of Tonal Suurpii L. An Individual Opposing the
Chaldaeakes A. Towards a contempo- Spectralist Antoniadis P. L'incarnation des npoGIeMbI aHPOBOTO AHAIH3A mysbiku /| Centrism in Anton Bruckner's Harmonic Crowd: The Capriccio of Haydn’s String
rary technique of the Analysis of the Mailman J. Modeling Grisey’s Vortex algorithmes: Approches et technologies Methodological problems of genre Structures (Andante from the Fourth Quartet, Op. 20, No. 2
Byzantine Music Temporum analytiques du point de vue de l'nterpréte | analysis of music , Symphony) Viisiild O. Harmony, Voice Leading, and
Papadopoulos G-S. Towards a syntac-tic | Fakhradova R. O noom nonxone k dans I'euvre pour piano seul Mists Decroix M. Repenser Panalyse formelle | De Goede Th. Monteverdi’s Harmonic “Idea” in Schoenberg's Op. 11/1
model of neo-Byzantine Music ananu3y counnennuit Tpucrana Miopas d'lannis Xenakis du poéme symphonique : un dialogue Language and the Relevance of Early Gallotti C. Redefining Schenker’s
Papaioannou A. The Eight- Mode Leipson L. ApxutexTypHoe i"tre _ﬂll\jlorg ?ttpfatl/thjle iaue / Cult Continuo Treatises for its Understanding Principle of Unterbrechung
Cherybic Hymns of “Antonios the priest MO/IETPOBAHHE KaK albTePHATHBHBII yarl M. Creation / Musique / Culture - and Recreation . - -
and o):konori,los”: a comparative by’Z)an- Mefou aianma MY3bIKH KCF;HaKHCa Approche psys:hologique et gthnomusico- Dai Pra G. A Genealogic-Structural 52 Performmg Bodies, Sounding
tine - musicological analysis Bériachvili G. How can we approach logique du phénomene de I'écoute Hypothesis of Harmonic Dualism Machines
Timpas P. Understanding the structure of Stockhausen and Xenakis with the Theory | 1€0 Y. Theoretical Hybridity and Post- Nishida H. Interdisciplinarity in Hugo (Auditorium 18)
a melismatic byzantine composition: The of intonation Tonal Tension Riemann’s Music Theory in the 1910s Zybina K. Music analysis and/as/vs
analysis of Petros Bereketes’ eight mode Beretin N. Evaluating the critical Aunsidnesa A. Tpanuiuonsbie kateroputt | and the “Harmonic Relatedness” performance: broadening horizons
communion hymn reception of Luciano Berio’s Stanza (opmooGpazosanus B My3bike IOro- Gu W. Harmonic Functionality in Steve Stanovi¢ I. (Re)constructing Early
Guseinova Z. CTpykTypHO- within Patrik Juslin’s code levels Bocrounoit Asnu Reich’s Piano Phase, Tehillim, and Recordings: a guide for historically-
AHAIUTHYECKHE BO33PEHHS MACTEPOB Besada J. L. and Barthel-Calvet A.-S. Yunusova. Criemuuka TpaHiHorHoro | Quartet informed performance
LIEPKOBHO-TIEBUECKOT0 HCKYCCTBA Les « roues dentées » de Xenakis : HHCTPYMEHTA H NpOGIIEMb] aHAIH3A Werley M. An “absolute coalescence’ or
ancrages matériels pour une TPAJMLIMOHHON ¥ COBPEMEHHOU MY3bIKA analytical cul-de-sac? Reconstructing the
conceptualisation spatiale du temps Asnn choreography of Grete Wiesenthal’s
19 From Stravinsky to Messian musical-dance collaborations, c. 1908
and Boulez
(Auditorium 21)
Viegas, A. Paes de Barros, D. and Lopes
Da Cunha M. A. Le Sacre du Printemps
as an argument for Messiaen and Boulez
18.30-22.00 | 1B Byzantine and Ancient 4 Renaissance Techniques, Forms | 30 Mathematics Applied to Music | 35B Methodology of Analysis 51 Notation, Transcription,
Russian Theory and Genres (Conference Hall) o (Auditorium 38) Manuscript Studies and
(Auditorium 23) (Auditorium 21) Ruditsa R. The Formal Generalization of | sheludiakova O. ITpo6nemst Information Retrieval
Starikova I. About Turkish Magams in Serrano D. Compositional techniques Pitch Structure o o METOJI0JIOTHH aHAIN3a COBPEMEHHON (Auditorium 18)
Chant Compositions of Late Byzantine and models in two-part Villancicos of the | Poliakov E. How micro is your timing? AYXOBHOM My3bIKH IIPABOCIIABHOH Demenescu V.-L., Velter V. and
Period Renaissance Zu Verfahren der softwarebasierten TpazIIT Ardereanu 1.-A. The virtual library of
I'ypbeBa H. Ananurnueckue u Mercurio A. Melodic formulas in M|crot|n_’1|ng-AnaIy§e im Kontext der Hranukas A. Jlenucos u XoJ0mnos musical analysis / musicology
MCTOPHMYECKHE ACTIEKTHI CTIELKYpCa Renaissance counterpoint: a preliminary | akusmatischen Musik aHanM3upyIoT npemoaunu JleGrocen Kolarova E. K npo6ieme
«cTopus pycekoit my3bikn XI-XVII1 study towards modelling a melodic Grilli M. Applied spectromorphology: Sobecki Ph. Analyzing ambiguities in B3AHMOJeiCTBUS TEOPETHYECKUX H
BEKOB» B MOCKOBCKOH KOHCEpBATOPUI lexicon dichotomy a_nd verticality in Denis Scriabin's op. 51, No. 2 HCTOPUYECKUX HCTOUYHHUKOB B PaHHEH
. . Mockaa 0. KommiekcHbrii Oaxo/ B Smalley’s Piano Nets Tchirkov S. Post Internet Art — Issues of | Goraperoii myssicanbHoit
2 Me_dleval and Renaissance N3Y4EHUH IPHTOPHAHCKOr0 Xopana u Ned|_| naV, Kharuto A: and Trutneva N. Analysis in the Works by Jennifer Walshe JleKcHKoTpadHH
Musical Poetics cpenHeBeKoBoii uTyprideckoii monomuy | Manifold Prokofiev’s Sixth Sonata: Arndt M. Kilo is Everything: On Mignogna F. Considerazioni sopra
Zavanelli F. and Ferraris G. Between Mocksuna F0. Mazpuran Pope «Ancor | Comparative computer analysis of Ornamentation in Georgian Chant I"apertura della notazione musicale nelle
Philology and Musical Analysis: Perfect | che col partire» kak npeamer anamisa B interpretations Kaoksal Incirlioglu. "Zero Gravity": A fonti di Pierre-Louis Pollio (1724-1796):
Parallels and Dissonance Treatment in XVI Beke Baroin G. and Khannanov I. The Specific Textural Type in Contemporary | yna ipotesi di analisi generativa
the Reworkings of Some Early Trecento | Tarasevich N. Tlonsie taktyca u Shadow-Tonnetz: Visualizing Speedand | European Art Eron S. A Taxonomy of Musical
Madrigals Memsypsl B TpakTate A. I1. Kokuko Welght_ within Harmonl_c Progressions Music Transcription as Translation
Lopatin M. Bright colors and ‘sharp’ «Compendium musices» (1552) Gaulhiac M. Les descripteurs Ynrapesa E. Heony6mikosanHas
sounds: On musico-visual interactions in r?armomques_: approche acoustique dans pykomHcs A. B. Muxaiinosa «O6
trecento Song I analyse mUSICaIe O603HaquHﬂX 1 HAUMCHOBAHHUAX B
T'updanosa M. Eme onuu HoTHBIX 3arcsx A.H. CkpsOunar»
HM30pPUTMHYECKUH MOTeT B «PoMaHe o 41 Reconnecting Music Theory Kutsenko E. Teopueckuii nporecc H. K.
®ogernie» ¢ Mysbikanbubivm BCTaBkaMu? | and Musical Practice MertHepa Ha nipumepe «JleBsTH necen
ngss _S. Dldgctlc Images as Sym_bol_s of Cancelled T'ére» op. 6 (aHAMH3 ICKH30B)
Shifts in Music Theor_y and Practice in Burgstaller G. Theory, Analysis, and
the Early Modern Period Beyond: RILM’s Digital Collections and
Advanced Tools
22.00 Concert: Nikolay Sidelnikov, Russian fairy tales, concert for twelve soloists; Giya Kancheli, Nine miniatures for string orchestra. RACHMANINOV HALL. Bolshaya Nikitskaya, 11.




Tuesday

9.00-11.00 |13 Mussorgsky Pictures at an 18 Stravinsky: Le Sacre Four- 34 Philosophy, Aesthetics and
Exhibition: A Computer-Driven Hand Reduction Musical Criticism
Semiotic Interpretation (Conference Hall) (Auditorium 21)
Presentation and Round Table Cominassi E. The Réduction of Le Sacre | Pylaev M. O ctaryce n hynkumsx
(Auditorium 9) du Prlntemps: difficulties, mcohe_renues, AHATN3A MY3BIKH o
Bisesi E., Fadda D., Sargenti S. and and perfection of the four-hand piano Sabe_troham 5 M_usm Criticism and
Baroni M. Mussorgsky Pictures at an gﬂrilt;o F. Transcription of the four-hand EUb:'IC S‘Pr? eE . Elghteer}tltwr-]Cmtlgy
ihitiop. _dri it . - erlin: The Emergence of the Modern .
Eﬁs:g:gggl oAn computer-driven semiotic | p ¢ duction of Le Sacre du Printemps for | Discipline of Mus%c Analysis 21A 20"-Century Techniques and
two pianos Sprick J. Ph. Ambivalence as (Psycho-) | Forms
Rebora C. and Bordin A. M. Le Sacre | Analytical Category in 19th Century (Auditorium 23)
du Printemps from the Sketchbook to the | Music and Music Theory Agaronian K. Meta+hodos Ixeiimca
final version: a modern 'matrioska’ Guez J. The Third Dimension of TeHHH: METOIONOTHS AHAII3A MY3bIKH OT
Bordin A M. Stravinsky’s Sacre du Adorno’s Landscape Metaphor aMEPUKaHCKOT0 9KCIIEPHMEHTAINCTA
Printemps: analytical and interpretive Asatryan M. Tem6p 1 IpoCcTPaHCTBO
proposals for the Réduction for Piano 3BVKa B My3bIke JkaunaTo Illenscn
11.00-12.00 | ATAM: Pedro Purroy and Josep Margarit, “L’abduction dans la pensée de Schenker”. (Conference Hall)
12.00-13.00 | HDGT: Sanja Ki§ Zuvela, “Niksa Gligo’s Criteria of Evaluation of New Music of the 20th Century: A retrospective”. (Conference Hall)
13.00-14.00 | GMTH: Gesine Schrider, “Li Bai, set to music by European Composers. On relations between music, words and the cultivation of strangeness”. (Conference Hall)
15.00-18.00 | 5A Baroque Techniques, Forms, 9A Classical Form 21B 20"-Century Techniques and | 25B Boulez, Xenakis, 31A Gender, Race, Ethnic Identity |44 Audio Features, Symbolic
and Genres (Auditorium 9) Forms Stockhausen, Berio, Ligeti and the Quest for Social Justice Computation and Psychoacoustic
(Conference Hall) Galieva-Szokolay J. Proliferation, (Auditorium 21) (Auditorium 23) (Auditorium 18) Models Applied to Analysis of
Verin-Galitskaya A. Exnubiit «form-functional conflict», «becoming» | Churchill J. Capital Disjunction: Rupture | Chen H. Complex simplicity : Ligeti’s Dolgushina M. Kamepro-BokabHast Orchestration
KOMITO3UI[MOHHBII TIPUHLHKII B COJIbHBIX, COBMEIIICHUE (bynl(um‘/i (I)OprI: as Expression in Vaughan Williams’s A distinctive contribution to minimalist My3bika Poccun nepBoii Tpetn XIX Beka (Auditorium 38)
aHCaMOJIEBBIX M XOPOBBIX HOMEPAX MEPCTIEKTHBBI HHTETPALIUN London Symphony music KaK 00BEKT aHA/IH3: HALMORABHBIA Guigue D. Rameau's orchestration: the
Beuepun Monrtesepau AHAMTHIECKHUX MOJIX0/I0B Gain R. The Recapitulation as Site of Andreeva E. Lux aeterna 1. Jluretu: aCIeKT manifestation of a thought of music as
Teodori P. Counterpoint rules or models? | F'opaon T. llects pyr Hukona Formal Tension in Hindemith’s Wind MHKPOIIONI(OHUS 0] IIPHLIEIOM Cheong W.-L. and Yasukawa T. sound
About the compositional procedures used | [Topriopbi: aHanu3 MoaMpOHUYECKOTO Sonatas CEMHOTHKH Riemann and Hindemith made Guigue D. and Santana C. A model for
in a collection of Roman motets from CTHIISL Bernstein Z. What is a Series? Two Sargenti S. Compositional structures and | Indigenous: The “Nationalization” of the analysi.s of orchestratioﬁ and its
1675. Franchi G. Relationship between Muzio | Models for the Cognition of Twelve-Tone | aesthetic perspectives in Karlheinz Harmony in Japan and China experimental application to Niria G.
Pastushkova A. Revisiting the musical Clementi's minor mode piano sonatas and | Music Stockhausen’s Mantra’s performance Wang Y. The signification, culture and Comas' Recovery Zones
concordances of aria and concerto by the use of the minor mode in the Classical | zmekhol Nascimento de Oliveira F. Rebrina A. Motion in Static Music? socialization behind music — comparative | Antunes M.. Rossetti D. and Manzolli J
Antonio Vivaldi Form and Packer M. A compositional and Karel Goeyvaerts’ Sonata for Two Pianos | analysis based on artificial scales between | computerjaided analys.is of the '
Arfini M. T. The Rising Canon before Bowcock J. Haydn’s Handling of Sonata | tonal-oriented approach to Schoenberg’s | Schaub Stéphan. lannis Xenakis’ French and Chinese composers’ works Orchestration in lannis Xenakis' Aroura
Bach’s Musical Offering Form in his Minor Mode Sturm und Op. 19/6 Pithoprakta (1956): an Analysis Schlegel Ch. Musiktheorie in sozialen
Campbell E. Mean Counterpoint and Drang Symphonies 8 Skupin R. Le haikuisme musical et son Medien
Temperamental Choices in the Early Boulan M. Stratégies formelles et orientalité: & propos de deux cas Janju§ O. (Un)integrierte Musik: Posters 4
Baroque rhétoriques des finales pour ou avec Musikkultur-,,bending* bei Tafuri J. Factors influencing the ability
clavier de Haydn Posters 2 Komponist*innen Ex-Jugoslawiens of children 3-5 years old to keep timing
Goretsky A. Mecca [laysis Xunnewnra: Wu Y. Black-White-Dreams: Unsuk during the spontaneous singing
TIPHHOLICHHE KATONHIECKOH TpanuiKy Chin’s cultural identity and three piano Sonkina E. Cunectesust B CIIyXoBOM
«CTAPOU My3BIKI etudes ananuze. OCOOEHHOCTH IPAKTHYECKOTO
Nasibulina N. «ITomouaukmn» 1 [IPUMEHEHNUS B KYPCe COMb(EIKIO
«BPEAUTENN» KaK IJIaBHBIC ueﬁCTBylomne Uvarova G OcBoeHHE DJIEMEHTOB
:p”:; :n‘::?r?z;-(lim r:POKOCbBeBa «JToboss K My3BIKAJIGHOTO SI3bIKA ¥ SMOLMOHAIBHOTO
Meave Avila A. An Analysis of Bad ;ﬁ?ﬁ?m HOCPEACTRON, ABHTATEILIIY
Bunny’s “Caro” Music Video based on
Nicholas Cook Multimedia Models
18.30-22.00 | 5B Baroque Techniques Forms 17 Interpreting Scriabin 20 Polyphony in the 201" Century | 21C 20"-Century Techniques and | 36 Analysis of Vocal Music 31B Gender, Race, Ethnic 1d.

and Genres

(Conference Hall)

Bulycheva A. «Ilpenoxerune
npornopuuii» B koHuepre Jleontus-
MoHaxa «OKoM 671aroyTpoOHEIM B CBETE
6apo4HOit TeOpHH TaKTa

Ilnornukosa H. O xaneHuusx u
KaJCHIIMOHHBIX IJTaHaX B
YETHIPEXTOJIOCHBIX XOPOBBIX KOHIIEPTaX
Hukonas /lunenkoro

Gerasimova |. Baroque choral
concertoes by N. Dylecki: musical and
rhetorical analysis

(Auditorium 9)

Wai-Ling Ch. Metric and Rhythmic
Novelty in Scriabin’s Piano Sonatas
Dynamics between Metre and Rhythm in
Scriabin’s Music

Kallis V. On Scriabin’s Late-Style:
Scale(s), Chord(s), and Tymoczko’s
‘Locally-Diatonic Scales

Smith K. Scriabin and Sonata Structures:
Two-Dimensional Accelerative Forms
Bazayev I. The Disfigured Body in
Scriabin’s Middle-Period Works

(Auditorium 21)

Gatz A. Sharpness and Blurriness in
Webern’s Counterpoint

Koter P.-L. Aspects of heterophony in
Romanian composers works — theory and
analysis

Snitkova |. @paxTanbHbIi KOHTPAITYHKT
B Quartetti brevi CanbBarope lappuno
Tsaregradskaya T. «ITomudonns
TIPOLECCOB» KaK CPEACTBO
(hopMo0oGpazoBaHus B My3bIKE
CIIEKTPAJINCTOB

Forms

(Auditorium 23)

H3otoBa E. Anien ©opt B mouckax
YHHUBEPCAIBHOI'O METO1a MY3BIKaJIBHOTO
aHalMsa

Stroud C. Structuring Nostalgia in John
Corigliano’s Symphony No. 1 (1989)
Wang M. From Poet to Music: An
Analysis on the Second Movement of
Beckett’s Bones by Pascal Dusapin

(Auditorium 18)

Jaakkola M. 1. The Model of Vocal Style
as a Tool for Analyzing Contemporary
Vocal Music

Verwaerde C. Une nouvelle lecture de
Goethe : les Lieder de Louis Spohr
Mezzina M. As a mirror of misty water:
‘diverted' structures in Nineteenth-
Century Lied

Sly G. From Redemption to
Despondency: Britten’s Song Cycles on
the Poetry of Donne, Hardy, and Blake

(Auditorium 38)

Everett W. Sex and Gender in Recent
Popular Music by Women and Non-
Binary Performers

ROUND TABLE DISCUSSION




6 Théorie et analyse de la musique
baroque francaise

(Conference Hall)

Kassian S. Aspects analytique et
méthodologique de la traduction des
traités de Rameau en russe

Karynsn M. H. Jluneuxuii — X.-®.
Pamo: xoMnapaTuBHbIH Auanor
Sekimoto N. D’ Alembert et ses Elemens
de musique (1752, 1762): ramiste ou anti-
ramiste?

Legrand R. Old Terms for New Tools:
Historicizing French Baroque Music
Analysis

Stassi M. Combinatorial Automatism and
structure in Alexander’s Scriabin’s
Prelude op. 74 n. 3

Downes S. Scriabin’s Miniaturism

8 History of German Music
Theory

(Auditorium 21)

Heidlberger F. Beethoven and Reicha —
Stylistic Intersections and Misreadings
Reconsidered

Kirillina L. Beethoven analyzing
Beethoven

Belcher O. A Theoretical Oddity:
Ludwig Bussler’s Lexikon der
musikalischen Harmonieen (1889)

32A Cognition, Psychology and
Analysis

(Auditorium 23)

Clarke M., Dufeu F. and Takahashi K.
Towards an Interactive Aural Analysis of
Syrinx by Debussy

Karaseva M. OcBoenue nazo-
PHUTMUYECKHX 0OCOOEHHOCTEH
BHEeBpOHCﬁCKOﬁ MY3BIKHA: BO3MOKHOCTH
MOOMIIbHBIX HPHIIOKEHHI

Jimenez I., Kuusi T., Czedik-Eysenberg
1. and Reuter Chr. The effect of vertical
pitch structures, timbre, and duration on
memory for chords

Jimenez I., Kuusi T. and Schulkind M.
The effect of melodic cues, transposition,
and harmonic distinctiveness on the
identification of music from chord
progressions

Oinas C. Sonic Bridges between Singer
and Pianist in Kaija Saariaho’s “Parfum
de I’instant” and “Rauha”

48A Theoretical Aspects of Folk
Music

(Auditorium 18)

Kasryranosa A. Issues of studying the
Kazakh kuy tradition

IOnycoa I'. Aanranus aBTOpCKOro
TEKCTa B TATAPCKOM MY3bIKaJIbHOM
(onbkIOpe

53A Invariant as a Principle of
Modeling of the Musical Process
(Auditorium 38)

Zenkin K. V. My3bIKaJIbHbIH CTHIIb Kak
CHUCTEMa UHBApUAHTOB

Brauneiss L. Lines of development in
Arvo Pirt's Tintinnabuli-technique

Humal M. Arvo Pirt’s Second Symphony
and XJI-Invariant Twelve-Tone Rows
Toxyn E. ®opMynpHas KOMIO3UIUSA B
no3aHeM ctuie Apso Ilapra.

Kleinlosen A. Musical Gestalten and how
to analyze them

Wednesday

9.00-11.00

12A Western Analytical
Approaches to Russian Music
(Auditorium 9)

Baranova T. Jonekadonus ¢
GHH)KHCBOCTO‘{HBIM AKIEHTOM:
CEMUOTHUYECKHUI aHAJIM3 3CKH30B
«Aspaama u Vcaaka» CTpaBUHCKOTO
Tham Mitra A. The Provenance of
Prokofiev and His Motoric Style
Buccio D. TeopeTndeckue uCClIea0BaHuUs
HBana Briunerpazackoro

0 Maru4eckom 3BYKOBOM KBaJIpaTe€ v UX
KOMITO3UTOPCKUI CMBICIT

14 Russian and Soviet Music
Theory

(Auditorium 21)

Savenkova A. Zur Geschichte der
temporalen* Formenanalyse: Georgi
Eduardovi¢ Konjus und sein ,,Prinzip der
Skelettierung musikalischer Korper*
OtaSevi¢ O. Ponb coBeTckoit Teopun
My3bIKH B ()OPMHUPOBAHHN
My3biKoBeneHust B CepOun

Dvoskina E. TaneeB KoHCTIEKTHDPYET
YaiikoBCKOro

Skvortzova |. AHanuTHYeCKHE WTYAHN
CTUJIMCTUKU MOJEpHa

21D 20"-Century Techniques and
Forms

(Conference Hall)

Beicouxas M. C.. My3bikajbHast
KOMITO3UIIHA MapKO C’I‘pOl’ll’IBIZ HoOTauusa
KaK CpeACTBO BU3yaliu3alluu UICU
Capxucsin C. O6 onHOM CBO¥iCTBE
(haxTypsl B OpKECTPOBOI My3bike XX
BeKa

Iglitskii M. dynkunoHanbHas cuctema
«ANATOHU3UPOBAHHOI XPOMATUKN» B 24
npemoansx M. Beimnerpaackoro
Amrakhova A. OnbiT k1accuukanum
UHIAWBU/YaJIbHBIX IPOEKTOB B
COBPEMEHHOM KOMITO3HMIIMU

11.00-12.00

EuroT&AM

12.00-13.00

SBAM: Nicolas Meeus, “Music Notation as Analysis”. (Conference Hall)

13.00-14.00

VvM: John Koslovsky, moderator of a round table, “Beethoven 2020: Analytical and Performative Perspectives”. Cecilia Oinas, Lea Fink, Yannis Rammos. (Conference Hall)

15.00-18.00

9B Classical Form

(Conference Hall)

Heimonen P. Re-evaluating the concept
of double-Anlage: Mozart's concerto
form as an evolving dialogue
Murtomiki V. and Jackson T.
Punctuation and expressive analysis of
Mozart’s Symphony No. 40, first
movement

Clement B. Functional Multiplicity of B
Sections in AABA Forms

Caplin W. The “Iconic Cadence™: A
Post-Romantic Case of Cadential
Nostalgia and Irony

7 Partimenti

(Conference Hall)

Zagidullina Z. Partimenti and grande
coupe binaire in Anton Reicha’s theory
(to the problem of sonata form
establishment)

Pollaci M. Playing with the Past:
Eighteenth Century Pedagogic Traditions
and Nineteenth Century Compositional
Praxis in Tchaikovsky’s Music Creations

10A Romantic Form

(Auditorium 9)

Cubero D. The Deformation of the
Period in the Early Romanticism

De Oliveira Pinto E.-M. Zur
Gattungsgeschichte der Orgelsymphonie.
Ein transkultureller Vergleich zur
Entstehung und Definition einer Gattung
Taylor B. Formal Jests: Playing with
Form in the scherzo of Mendelssohn’s
Quartet Op. 44 No. 3

Mumyp3uH I1. OnHoTeMHast cOHaTHAs
dopma B cumponmsix Derrkca
Memnznenbcona

Smith P. Compositional Range versus
Compositional Ideal Type: Some
Reflections on Brahms and Dvoiak
Schmalfeldt J. Brahms and the
Unreliable Narrative

21E 20™-Century Techniques and
Forms

(Auditorium 21)

Zomer A. L. and Moreira A.
Hybridisms Between Indeterminacy and
Serial Procedures in Brazilian Music
Hoefs L. Models for Villa-Lobos’ Grand
Concerto — drawing from cello concertos
by Saint-Saéns and Popper

3anepaukuii B. DnexkrpoakycTuyeckas
KOMITO3HIIMS ¥ YHUBEPCYM My3bIKaJIbHOM
TEOPUU

Kysnenos H. K. [IpuHimns ananusa
COBPEMEHHBIX CHCTEM MUKPOXPOMATHKH
B MYy3BIKE

26 Polish Avant-Garde and Post
Avant-Garde

(Auditorium 21)

Szwab N. Reconstructing Deconstruction.
On Strategies in P. Szymanski's Music
Zgliniecka P. When opera meets
literature. Strategies and solutions in the
libretto: ahat ili — sister of gods by Olga
Tokarczuk and Aleksander Nowak

38A Rhythm

(Auditorium 23)

Chiu M. Reshaping Rhythm: An Analysis
of Prokofiev’s Piano Sonata N. 4
Schuler N. Rubato Performed and
Perceived: An Analytical Case Study
Gumboski L. and Moreira A. Micro-
Metrical Dissonance: Analytical and
Theoretical Possibilities

Lau Y. L. Stravinsky’s Mask: Metrical
Dissonances in “The Mummers” from
Petrushka

Bochmann Chr. Some rhythmic
techniques in Webern’s later works
Knowles K. Temporal Duality: Cyclical
and Linear Features of Meter

40B Theories of Harmony
(Auditorium 18)

Venturino S. Pivot-Notes in André
Jolivet’s Style Incantatoire

Staii M. Identification of vertical
structures in contemporary music with a
method of Eugen Suchon

Reef J. Bach's Energetic Shapes

Veksler Y. Counnenust Anbbana Bepra B
PpaKypce TEOpHH «3HEPreTU3Ma» Havdaia
XX Beka

Hunter N. Methodological Approaches to
Harmonic Analysis in the Works of Lili
Boulanger (1893-1918)

Hooning M. Musical and extra-musical
meaning of chord progressions, chord
types and key relations in 19th-century
compositions




18.30-22.00 | North American Panel: Particiants: Poundie Burstein (Hunter College and CUNY), Severine Neff (University of North Carolina, Chapel Hill), Pieter van den Toorn (University of California, Santa Barbara), Alexander Rehding
(Harvard University) and David W. Bernstein (Mills College); plenary session moderators Michael Beckerman (New York University) and Ildar Khannanov (Peabody Institute, Johns Hopkins University). Subject: “North-American

Schenkeriana, Schoenbergiana, Stravinskiana, Riemanniana and Cageana”. (Conference Hall)

Thursday
9.00-11.00 |48B Theoretical Aspects of Folk 32B Cognition, Psychology and 38B Rhythm 40C Theories of Harmony
Music Analysis (Conference Hall) (Auditorium 9)
(Auditorium 23) (Auditorium 21) Chekhovich D. Astopcrkas Lyzhov G. «Bapuauuu Ha CO3BydHe»
Nurieva . YaMyprckas TpaaulHoHHast Stanishevskiy Y. IlcuxoaxycTuueckuit MeTpoHoMH3aIs Jlesstoli cumponnn KaK IpuHLHN rapmorny XX Beka (110
My3bIKa B 3By4alleM IPOCTPAHCTBE OZXO/ B FApMOHHYECKOM aHAIIN3E: BerxoBena ¢ MO3HLNM CPABHUTENLHOTO aHanuTHYecKuM ouepkam 10.H.
EBpazuu (OmbIT MEKIUCUUIIHHAPHOTO CEroJHAIIHUHI IeHb U EePCIIEKTHBbI anajiusa Xomnonosa)
HcCIIeI0BaHMs) Nadyrova D. S. and Miller N. A. Esipova M. 3axon nuHamuyeckoi Jaunslaviete B. Tposisienus
Boruna E. Tpaguumonsas AyIHOMOTOPHOE 3epKaTMPOBAHHUE B nporpeccuu (113€-xa-Kio) 1 «aysa» CTUIIMCTUYECKOH TUXOTOMHH B
MHCTPyMEHTaJIbHAs My3bIKa KaK 00BEKT My3bIKAJIbHOM BOCIIPHSITUN: BO3BPAT K (Ma) B TPAZIHIHOHHOM My3bIKAJILHOM rapmonun 20 Bexa
My3BIKOBE[YECKOTO aHaIn3a (Ha HEPBUYHOCTH OIIBITA TeaTpe, My3bIKE 1 IPyTHX BPEMEHHBIX Strzelecki M. Towards the general,
Marepuaie noJesbix ueeaenosannit MIK | ((eHoMeHOMOrHYECKOE HCCIeI0BaHHE) uckycersax fnonnn. IpoGrema aesthetically informed theory of
19932003 r.) Cugny L. Is Theory of audiotactile AHATMTHYCCKOTO MOJXO/a harmonic progression, based on analysis
Polyzoidis N. Westernisation of rebetiko | musics an analysis method? Okuneva E. Bpemetiras ctpykTypa of large corpus of music and the
modes: dromoi brightness and darkness Fink L. Music Theory and Psychology: | CePHambibIX counnenuii Kapena geometrical approach to harmony
A Conceptual History of Understanding I'yiiBaptca Vidic R. ‘Musical Inference’ between
Musical Eorm Koposova I. Texnuka cBo6oaHOM Epistemology and History of Harmony
nynecanun Jleiida Cerepcrama:
BOIIPOCHI I'€HE3UCa
11.00-12.00 | SDMT: Zoran Bozanic, “Theoretical and Analytical Aspects of Musical Interpretation: Approach to Acoustic Dynamics” (in Russian). (Conference Hall)
12.00-13.00 | PTAM: Marcin Trzesiok, “The dark side of the soul. A topical approach to Scriabin on the example of the 6" piano Sonata”. (Conference Hall)
13.00-14.00 | GATM: Mario Baroni, “Analysis of post-dodecaphonic languages. In memoriam Bruno Maderna”. (Conference Hall)
15.00-18.00 | 9C Classical Form 24 Chinese Musical-Theoretical 15 Revisiting the Tristan Chord 27 20%/21™-Century Serbian 33A Musical Semiotics, Rhetoric, | 39A Mode, Lad, Tonality

(Auditorium 9)

Greenberg Y. Refreshing Formenlehere:
Towards Diachronic, Bottom-Up
Theories of Form

Maliniak O. From a Solo Passage to a
Solo Exposition

Rom U. Mozart to Be Continued: The
Riddle of the Horn Concerto Fragments -
towards Completing the Concerto
Movement K. 494a

Beaudoin P. Rhetoric as a Heuristic in
Beethoven's Third 'Cello Sonata

Agmon E. Beethoven’s
Paraphrase/Analysis of Mozart: A
Curious Sketch for Leonore No. 2 and its
Possible Relationship to the Entfiihrung
Overture

Kotta K. and Konsap S. Primary
dramaturgical design and its impact on
the form of sonata exposition of the first
movements in the early mature works by
Beethoven

Tradition

(Auditorium 18)
Yang R. Musical Idiom and Cultural
Expression: Harmony, Timbre and
Gesture of Qigang Chen’s Wu Xing
55 Li X. The Visualization Analysis on
Dialect Elements in Chinese
Contemporary Music
113 Lu L. Exploring the Validity of
Sonoristic Analysis Method by Chen
Xiaoyong’s Invisible Landscapes
153 Ai L. Semitone Deviations in a
Pentatonic World — A Study of Pitch
Organization in Chou Wen-Chung’s
“And the Fallen Petals”
217 Zou Y. Merging West and East:
LUO Zhongrong’s Gu Zheng and
Orchestra Music “Hidden fragrance”

Posters 3

Kuznetsova O. BozmoxuocTi
MEXKKYIBTYPHOI'O TPDEHUHI'A B
MY3BIKQJIBHOM 06pa303aHl/lH: BEKTOPBI
pa60TI>I C BOCTOYHO-a3MaTCKUMH
CTyAECHTaMH

Kokisheva M. and Nedlina V.
JKanposast Moziel1b 10MOPOBOTO KIS B
TBOPYECTBE COBPEMEHHBIX Ka3aXCKUX

KOMITO3UTOPOB

(Auditorium 23)

Murphy P. and Henderson A. Re-
Imagining Tristan: A New Pedagogical
Approach

Titova E. 3araaka Tpucran-akkopaa P.
Baruepa: anaiutuueckue Bepcun oT .
Kypra no X. V. Tpaiixens

10B Romantic form

(Auditorium 23)

Leong S. P. Doppelginger and Freudian
Uncanny: Exploring the Gothicism in
the First Movement of Schubert’s E-flat
Trio, D. 929

Chung Soo K. Four-rotation Sonata
Form in Chopin's First Ballade, op. 23
Pozzi E. Friedrich Chopin and Alfonso
Rendano’s Tarantellas, between
entertainment and ritual evocation

Modernism and Avant-Garde
(Auditorium 38)

Komatovi¢ N. Three women — Three
generations — Three contexts

Tepari¢ S. The narrative archetype of
pastoral in the music of Serbian
postmodernism: Sonnets by Svetlana
Savi¢ and Whilst Thinking About You
by Tatjana Milosevi¢

Masnikosa M. and Miladinovi¢ P. I.
Serbian Music Neo-Avantgarde: OPUS
4 Composer Collective and Ensemble
for Different New Music

1li¢ 1. Music(ological) Analysis and
Music Theory: A View from
Contemporary Music Scholarship in
Serbia

Medié I. Vasilije Mokranjac’s
Symphonies Between Music Analysis
and Historical Musicology

Emmery L. Pioneers of Electronic
Music and Avant-Garde in Yugoslavia:
Vladan Radovanovi¢’s radiophonic
composition, Small Eternal Lake (1984)

Topic and Schemata Theories
(Conference Hall)

Bartoli J.-P. Topics, figures and
musical rhetoric: proposals for an
analytical protocol

Bilir C. Cosmopolitics of Pitch in Zaide
/Adama Fragments

Tool A. Solar Symbols in the Music of
Arnold Schonberg, Artur Kapp, and
Dmitry Shostakovich

Denisov A. The Forms of Intertextuality
in Musical Art: Problems of
Classification

Kyposa E. Mnrterpauus kareropuit
TEOPHUHU MY3BIKAJIbHOI'O COZIEPIKaHHUS B
o6pa3oBaTenbHbIH Mpolece

Haas D. The Three Symbiotic Systems
of Leitmotivic Technique: An
Integrated Perspective on Concept and
Usage

(Auditorium 21)
De Jong K. and Noll Th. Liquified
Tonality in Ravel’s Ondine
Noll Th. and Yust J. Harmonic
qualities as key to Scriabin’s late
harmonic practice
Dashieva L. JIajioBbie apXeTHIisl B
TpaJULHOHHON My3bIKE 3aIaHbIX
OypsT
Dordzhieva Gh. K Bonpocam
3ByKOBHCOTHOﬁ OpraHM3anuu
TIPOTAXKHBIX IIECEH KAaJIMBIKOB 1 OﬁpaTOB
CuHbIBsSHA
Ki§ Zuvela S. and Martins J. The role
of scalar assimilation and texture in the
perception of bitonality




18.30-22.00

10C Romantic Form

(Auditorium 21)

Veszprémi M. The Earliest Sketches of
Franz Liszt’s Second Piano Concerto
(1839) and the Emergence of Two-
Dimensional Sonata Form

Loya Sh. The problem of form in Liszt’s
late works

Lee G. Chromaticism, Circularity and
Teleology in Franck’s Piano Quintet
Kim S. Closing Themes in Bruckner’s
Sonata Expositions: Form-Functional
Considerations

Bachani V. Recursive and Referential
Tonality in Bruckner’s Codas — Two Case
Studies

Motavasseli M. Mahlers Neunte als
»-Sprachrohr* der Interpreten:
Satzmodelle, harmonischer ,,Plot und
interpretatorische Umsetzung

Bitzan W. The Sonata: Tradition and / or
/ vs Adoption? Beethoven’s Legacy,
Sergei Taneyev’s Theory of Sonata
Form, and Nikolai Medtner’s Early
Sonatas

23 Music of North and South:

European Perspective
(Auditorium 9)

Vouvaris P. What the master saw:

Nikos Skalkottas's 15 kleine

Variationen fiir Klavier

Lock G. B. E., de Paiva Santana Ch.

and Kotta K. Musical form, tension

and texture in Tiiiir’s “Flamma” for

string orchestra: a multiperspective

approach

Lock G. B. E. The role of musical

parameters analyzing musical tension in

Erkki-Sven Tiiiir's post-tonal orchestral

music

Yynosa A. Koxuenust «popMbl OkHa»

U ee perpe3eHTarys B tBopuectse C.

Iappusno

Russo M. George Enescu compositore e

docente: nuove prospettive di analisi

50B Deconstructing Music
Theory
(Auditorium 9)

Malvinni D. Thoughts on Ancient
Greek Music Theory, Temperament,
Counterpoint, and Heidegger
Khannanov I. Speculative Character of
Music Theory that Defies the Goals of
Analysis

28 Jazz and Rock

(Conference Hall)
Bleij B. Lost in Translation: Molldur in
Tonal Jazz
Schenkius P. Reconstructing Charlie
Parker's Bebop idiom
Stuhlmacher W. Intrinsic Formal
Functionality in Jazz Standards —
‘Conclusional’ and ‘Pre-cadential’
Features in the Last (Eight-bar) Section
Pellegrin R. Salience, Common Tones,
and Middleground Dissonance in the
Fourth Chorus of Brad Mehldau’s
Improvisation on “All the Things You
Are”
Doll Ch. Five Taken: The Rhythmic
Influence of the Dave Brubeck Quartet
on British-American Pop-Rock
Donohue M. The Improvisers
Cookbook: Archiving and Analyzing
the Assemblage of Free Improvisation
Almada C. Developing Variation in
Jobim's Music

47 Music Theory and Analysis in
Serbia
(Auditorium 23)
1li¢ 1. From Basic Skills to Scholarly
Research: the Case of Music Theory in
Serbia
Bozani¢ Z. and Medi¢ M. On the
Circle of Understanding Renaissance
Music within Serbian Pedagogical and
Scholarly Practice
Mihajlovi¢ Markovi¢ J. The Review of
Harmony as a Scholarly Discipline in
Serbian Music-Theoretical Literature
Vuksanovi¢ |. Approaches to Music
Form in Serbian Music-Theoretical
Literature
Tepari¢ S. and Beli¢ S. Music theory
and pedagogical practice in Serbia: new
perspectives

49 Musical Teleology
(Auditorium 18)
Khannanov I. The Goal of Harmonic
Progression: Tonal and Post-Tonal
Perspectives
Dimitar Ninov. Modulating Transition
in Sonata Form as Part of a
Syntactically Unsynchronized
Modulation
Gantchoula Ph. What exactly is a tonal
function? The example of the dominant
Crnjanski N. What can we still learn
about music from the semiotic square?
Limongi R. and Eckhardt F.
Teleology and form comprehensibility in
twelve-tone composition: An analysis of
Webern’s Op. 28 first movement.
Zatkalik M. Obfuscation and
clarification in the microtonal key
Stoianova |. HanpasnernocTs
HMHTEPTEKCTa B COBPEMEHHOH My3BbIKE:
Laborintus 11 (1965) JI. Bepuo u «Ti
vedo, ti sento, mi perdo...» (2017) C.
Iappuno

37 Theories and Analyses of
Performance

(Auditorium 38)

Vartanov S. How a theorist and a
performer follow different goals: the
problem of holistic interpretation of
music

Penev |. Performance-Analysis of the
Generic Hybridity in Franz Liszt’s
“Apreés une Lecture du Dante”
Yunaes B. Apxerunsi K. I'. IOnra B
KOHTEKCTE UCTIOJTHUTEIIBCKOTO
MCKYCCTBa: K BOIIPOCY O METOIE
aHaJIu3a MyZLIKaﬂLHOﬁ UHTEpIpETALUN
Staché L. The influence of performers’
real-time analytical knowledge on
listeners' appraisal of performances
Tarallo A. and Bordin A. M.
Beethoven’s Exercises: Understanding
the Piano Technique Features of the 32
Sonatas

Shevchenko T. Piano Sonatas of
Nikolai Medtner: genre-compositional
characteristics and problems of
interpretation

Krasnogorova O. MetaunTepnperauus B

HoBeluIei GpoprenuaHHON My3bIKe:
AQHATUTUYECCKHE MOAXO0ABI K
HCCIIEJ0OBAaHUIO




Friday

9.00-12.00

33B Musical Semiotics, Rhetoric,
Topic and Schemata Theories
(Auditorium 21)

HUmamytaunoa 3. Crioco6s! nepegadn
CMBICJIOB B MEJIOAU3UPOBAHHOM YTCHUH
Kopana

Maltseva A. How Do Musical-Rhetorical
Figures Sound? On Reconstruction of a
Sounding Image of Some Baroque
Theoretic Texts

Susidko |. Torocsl u HappaTUB B
KJIaCCHYECKOH MHCTPYMEHTAIBbHOM
mysbike: «Ideen» u «filoy B kaBUpHOi
coHare B.A. Monapra KV311/284c¢
Heinzelmann S. Topoi and
Transformation in the Music of Maurice
Ravel

Sakellaris G. The concept of quotation
within the framework of postmodernism:
Analysis of Alfred Schnittke’s String
Quartetnr. 3

460 Masson M.-N. Analyse formelle et
processus rhétoriques : le legs analytique
de la sémiologie européenne

46 Analyses of Film Music
(Auditorium 23)

Shabshaevich E. Ipuniumns onepHoit
ApaMaTypruy B MY3bIKE K
AHUMAIIUOHHOMY KHHO
(«ITymkunuana» A. XpKaHOBCKOTO —
A. Illautke)

Wilczek-Krupa M. Hermeneutic
theory of film music

Moreira D. We all go a little mad
sometimes’: distorted mirrors in
Psycho’s music

3 Palestrina’s Vestiva i colli
(Auditorium 23)

Sprick J. Ph. Intertextuality and (Self)-
Parody: Palestrina’s and Giovanelli’s
Vestiva i colli

Vidic R. Counterpoint ‘Localization:”
Vestiva i colli in Rom and Munich
Maggiolo T. Genre and Stylistic
Fusion: Colombano’s and Berti’s
Parody Magnificat

48C Theoretical Aspects of Folk
Music

(Auditorium 9)
Popova |. OtHoHOTHpOBaHKE B
pycckoM (oIbKIOpe: 3HAKM M 3HAYCHHUS
Korolkova I. Metop! noneBo4Horo
AHAJIM3a PYCCKOI0 MY3bIKAJILHOTO
donpknopa
Makhova L. [Tecennas Tpaguuus
CTapOOOPSILEB-IIOIIKOBY: IOJIECCKHE
1 TINHEXXCKHE 3aHMCTBOBAHHS
Zaytseva E. Pycckuii sTHOMeI0C B
JIMAIIOTe My3bIKaIbHBIX KYJIBTYP:
Poccust —3anaguas Espona

39B Mode, Lad, Tonality
(Conference Hall)

Shutko D. TTontocHble ja10BbIe
CHUCTEMBbI

II>u Y. Pa3Burue kuraiickoi
TpaHHHHOHHOﬁ «TOHAJIBHOCTHW» B
TBOPYECTBE COBPEMEHHBIX
KOMIIO3UTOPOB

Abrahamyan K. From Mere Fool to
Enlightened Redeemer: Tonal Tripling
in Parsifal

Perfeito P. Jazz harmony: polymodal
quintessence

50A Deconstructing Music
Theory
(Auditorium 18)

Logutov A. Speech and Song: A Note
on Interdisciplinary Pragmatics of
Popular Song Form

Kulpina A. V. Intertextual image of
sound in Medieval Latin vocabularies
Prorokova M. KanoH: cTpyKTypbl
obMeHa. Mex 1y My3bIKaTbHbIM
MIPOU3BEACHUEM U COLTUAIIEHBIM
OpraHu3MoM

Zenkin K. V. O aByx npuemax
«IEKOHCTPYKIUI B GHI0COPCKIX
uccnenoBanusax A.®. Jlocesa 06
HMCKYCCTBE

Holt T. An Esoteric Reading of the Ars
Nova

Moshchuk I. Chopin and Derrida:
interpretation différances through the
lens of the b-flat minor sonata, Op. 35

53B Invariant as a Principle of
Modeling of the Musical Process
(Auditorium 38)

Ulmasov F. IBymuianoBast
OIIMO3ULMOHHOCTH KaK HHBAPUAHT
MHOTOMEPHOT'0 CTPYKTYPUPOBAHHS
BOCTOYHOH MOHOIUH

Mahmudova G. Kajenuuonuas
MO/IeJIb KaK CTPYKTYPHBIH HHBApHAHT
MPOYLUPOBAHHS OCTUHATHOCTH B
azepOaiiUKaHCKON My3bIKe
Yelemanova S. K Bompocy 06
WHBapHAHTaX HALIHOHATBHOTO
My3BIKAIIbHOT'O CTHIIS B KA3aXCKOi
TPaJULHOHHOM My3bIKe

Dushaliev K. K Bonpocy n3yueHns
HMHBAapUAHTHO-BAPHAHTHOU CTPYKTYPhL
KBIPIBI3CKOT0 TPAJIHLIHOHHOTO MEIOca

12.00-13.00

SPIM: José Oliveira Martins, “Beyo

nd the pitch/pitch-class dichotomy: regi

ster, altered octaves and the harmonic imagination in twentieth-century modernism”. (Conference Hall)

13.00-14.00

SATMUS: Cristobal Garcia and José Luis Besada, “SATMUS: The First Year of Activities”. (Conference Hall)

15.00-18.00

43 Neo-Riemannian Analyses
(Conference Hall)

Chapkanov B. Liszt’s Am Grabe Richard
Wagners — A Roman numeral or a neo-
Riemannian analysis?

Riccardi M. Exploring the Blending of
Hexatonic and Octatonic in Rimsky-
Korsakov's Operatic Output

Catalano M. Pratica trasformazionale e
spazi d’azione all’interno del Concerto
per chitarra di Bettinelli

Lee K. H. F. Hexatonic Tension and
Breakthrough Function in Fin-de-Siecle
Viennese Symphonic First-Movement
Form

Brown S. Interval Pairing and the
Tonnetz in the Music of Lutostawski

53C Invariant as a Principle of
Modeling of the Musical Process
(Auditorium 21)
Kypaens K. aBapuanr B
My3BIKaJIbHOM HCKYCCTBE: K yTOUHEHHUIO
OHTOJIOTHYECKOr0 aCIIeKTa
Stoianova |. uBapuaut nappaTtisa B
COBPEMEHHOI oIlepe Ha puMepe
uctopuu Jlxesyansao y Hluutke u
Iappuno: ixe3yanso (1994) u Luci
mie traditrici (2017).
Tsepnosckas T. XKanposbie
MHBAPUAHTBHI PEITIOAUH U LIUKIA
npemoanii B «byKOBUHCKUX MECHAX)»
Jleonnna JlecsaTHHKOBA

45 Music and Multi-Media
(Auditorium 21)
Uvarov S. MuauButyaibHbIe (OPMBI
MyJIbTHMeAuiHOro cunte3a. HoBbie
CTpaTerun B3aHMOHCﬁCTBHﬂ
BU3YaJIbHBIX 00Pa30B U 3ByKa
Kholopova V. Academic multimedia in
Russia in the first decades of the 21st
century
Geslin Potapova V.
I/IHTepMCJIHaHBHOCTB W My3bIKaJIbHas
xoMmo3uuus: cirydait Counter Phrases

54A Opera, Ballet and Musical
Theatre
(Auditorium 9)

Kim Vita M. ®panuy3sckas opéra-
Comique Kax MOZIeb TSl IPUIBOPHBIX
onep Boprusnckoro "Le Faucon™ n "Le
Fils rival"

Jho6umos JI. «Illexepazama» H. A.
Pumckoro-Kopcakosa Ha 6anetHoi
crieHe: aHam3 GopMbl 1
JpaMaTyprudecKux 0CoOeHHOCTEH
JHOpeTTO

MaxJabirun A. KoMnosuiontsie
YBEPTIOPHBIE ABAHTIOPBI B ONIEPHBIX
1e0I0Tax OTEYECTBEHHBIX
«HALUMOHAITBHBIX KOMIIO3UTOPOBY
IIuraesa E. 3apy6esxHbie onepsl Ha
PYCCKHIA CIOXKET: HCCIIEI0BATENIbCKIE
TIOAX0/AbI

Owmaposa A. From the practice of
studying Kazakh opera

Llorens A. and Torrente A.
Underneath Opera Seria Conventions:
From Musical Contrast to Ternary Forms




18.30-21.00 | 11 Cyclicity in French Music 12B Western Analytical 16 Analyzing Scriabine’s Piano 29 Universalia, Interdisciplinary 54B Opera, Ballet and Musical 55 History of Music Theory,
(Auditorium 21) Approaches to Russian Music Music and Evolutionary Musicology Theatre Theory of Music History
Rovenko E. «lluxmuueckuit npuaimm» 5 | (Auditorium 9) (Auditorium 23) (Auditorium 18) (Auditorium 38) (Conference Hall)
nHTepnperauun Bencana 1’ Ounu: Feng T.-Yan. Time in Tchaikovsky’s Mamedov N. Scriabin’s Tonal Shamilli G. Musical Language and Tlun 51, u AnsiobeBa A. Kuraiickas Nasonov R. Hctopus eBponeiickoit
(unocodexo-scTeTnIECKU N Music: Third Symphony in D Major, Manipulation and Structural Conformity Language of Music Analysis orepa MPOBHHIUN X9HaHb: IPOOIEMBI My3BIKA KaK HUTHIH3M (B IIOHCKaX
KOHCTPYKTHBHBII 4CTICKTbI 0p.29. in Etude Op. 8 No. 6 Camacho Acevedo L. Texture and aKyCTHYECKOTO aHAIIN3a FOJI0COB GOIBLIOro HApPATHBA)
Ryzhkova N. Ilposisnenns Kraus J. Noble Horses, Waltzes, and Lee K.-Y. An Examination of textural relations in music analysis HCIIOHHTENei Sidneva T. Mysblka Kak OIbIT [PaHALIBL
"nuKIaeckoro npunmna' B «Ilecke o Nocturnal Horns: The Troping of innovations in Alexander Scriabin's Grande A. Layers of Sense in Music. Gordon A. TemGpoBast 1pamMaTyprus B B KOHTEKCTE KIIACCHYECKOii K
Kosokose» Bencana 1’ Dnu Topics and Musical Expression in Late Etudes for Piano Ideas for a Complex Approach to “IMapcudane” P. Barnepa: HEKJIACCHYECKOIi KyIIbTyPHBIX
Kasimova A. Dsomomms «unkimdeckoro | Tchaikovsky's Fifth Symphony Rapetti M. Recreating Scriabin’s Analysis KOHCTPYKTHBHbIii 1 CEMAHTHYECKUI HapajurmM
npuHLKNaY B cuMoHusx Bencana Jackson T. The “Our God” [“Boxe idiomatic style: the E-flat minor sonata Hérold N. Vers une histoire de ACTIeKTHI Moiseev G. Nikolai Kashkin's legacy of
pigeioind wamr”] Motive and the Quest for #3 in and its reconstructions Ianalyse et de la théorie du timbre et de | Logunova A. K sorpocy o dopme writing about music
Malvano A. S. Tritone and cyclical unity | Rachmaninov's Third Piano Concerto: I’orchestration pezzo concertato B onepax Bepau ITonomapesa E. MysbikaibHo-
in Debussy’s Sonate pour flite, alto et its Formal and Tonal Implications Bozhikova M. Le nom d’OEdipe QHAINTHYECKNE TPA/ LUK Kade pbl
harpe Fankhauser G. Flat Primary Triads and Pos_te_rs 1 . (1978) — onepa Auape Bykypeuyinesa B TEOPUH MY3bIKH U KOMITO3ULIH
Shiraishi Y. Représentation de 1« Harmonic Refraction in the Music of Pasini L. "Sur un vieil air": Charles KOHTEKCTE HICH U BpeMEHH CapaToBCKOH KOHCEPBATOPHH
ascension » : analyse de la dynamique Prokofiev and Shostakovich Bordes’ (mis)understanding of Verlaine Tarnopolskiy V. Uepenaxe e yitruor | Haymenko T. Ananurnueckue
formelle dans I’oeuvre de chambre de Elphick D. Shostakovich Analysis: East Korolevskaya N. Ananns Axwuieca, win Hosast Tunosiorus s NIPUOPUTETHI OTEYECTBEHHOIO
Gabriel Fauré meets West My3BIKAIbHOTO CMBICIIOO0Pa30BaHMs — «HOBOTO MY3BIKAJILHOI'O TCATPA» My3bIKO3HaHHS: 10 1 ocne 1991
«XYJI0’)K€CTBEHHOE OTKPBITHE» U (1cTopuueckuii 0630p)
«CMBICJIOBO# B3pBIB»
Todisco A. Towards Sonata Form:
Domenico Scarlatti formal innovations
21.00 Closing




